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) THEORY NOTEBOOK Complete

lesson 1

LEGER LINES

LEGER LINES, the lines added above or below a staff are added in
the same line-space relationship as the rest of the staff.
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Identify the following Leger Line notes.
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lesson 2

32nd AND 64th NOTES AND RESTS

In addition to the basic note and rest values already learned,
there are some less common values.

THIRTY-SECOND NOTE...... cﬁ = $ ——THIRTY-SECOND REST
(Demisemi quaver)
SIXTY-FOURTH NOTE ... ﬁ = j ....... SIXTY-FOURTH REST
(Hemidemi semiquaver)
ONE SIXTEENTH NOTE ONE THIRTY-SECOND NOTE
Equals Equals
TWO THIRTY-SECOND NOTES TWO SIXTY-FOURTH NOTES
IBRIGH ) IBRISN. )

In Common Time (.| = one count) how many counts do each of the following get?

1.01 ................... 6.{+‘/+ﬁ

Draw the following notes and rests,

“ 1. A 2 COUNE TESE cereriviereaementesessssseesscrnenenne 6. 4 notes equalling | count .........cocoviinine
2. A BAITESt.oiirviriiiir e T, A32ndrest...cccviiiiiiiire
3. Al count nOte...coceeeeriiiniiiiriraecsainnanneesann 8. A half count note........ccceevivciiinninninnne
4, A half count rest .......ooveenniminienenncnnneen 9. A 64th NOte...coriciiiiriric st
5. A32nd note....ccevriririniiinic i 10. Adcount rest...ccccoviniinnnnnnicennensnnn



lesson 3

COMPOUND TIME SIGNATURES

COMPOUND METER In certain Time Signatures, the fundamental beat is divided
by three instead of being divided by the normal two. This
sub-division of the fundamental beat by three is called Com-
pound Meter. For example, 6/8 Time (JWJ'.U) is
actually two counts in the measure, with each count sub-
divided by three. 6/8 Time is technically called Compound

Duple Meter. Following are two more examples of
Compound Meter.

9 — 3groupsof3 (3x3) 12 _ 4 groups of 3 (4x3)

8 eighth notes (J’ ) in each measure. 8 eighth notes (oh m each measure,
JIdJTIITI JIdJII ST TT]
Compound Triple Meter. Compound Quadruple Meter,

SIMPLE METER When the fundamental beat is not sub-divided by three the
Meter is called Simple Meter. Some examples of Simple Meter
that have already been learned are 2/4, 3/4, 4/4, 2/2 and 3/2.
A new Simple Meter is 3/8.

3 counts in each measure.

3 =
8

Each eighth note (oh gets one count,

Supply the Time Signatures for the following,.

"R e R R R D s
2. Jo 4 JTINL TTIL N4
s. 44 J 1S 1JJ I

PSR POt O s s A A I A )
5. J DD ITTIIN DI




lesson 4
TRIPLETS

- & ~ TRIPLET — A Triplet is a group of three equal notes played m J

m in the time of one note of the next larger value.
By the use of the Triplet, the beat may be subdivided by
three instead of the normal subdivision by two. Not all

groups of three eighth notes are Triplets. In order to be a
Triplet there must be a slurand a 3 ( "7 ™) over the notes.

n :J Normal subdivision of the beat into 2 parts.

/5"\.

I ’ ] _ J Triplet subdivision of the beat into 3 parts.
I I ; Three eighth notes, not a Triplet, equal a
= @ . dotted quarter note (1% beats).

Other note values, in addition to eighth notes may be used to form
Triplets, although the eighth note triplet is the most common.

The only requirement of a Triplet is that is be “a group of three
equal notes played in the time of one note of the next larger value.”

Historically, COMPOUND METER came about through the use of
Triplets. The normal subdivision of the beat is into two equal parts.
When a composer decided to subdivide the beat into three equal
parts, he used the Triplet Sign. in a full piece of music it becomes
very awkward to place a Triplet Sign over every beat, measure after
measure. Instead, the Time Signatures for Compound Meter were
devised.

2/4 Time with each beat subdivided by three became 6/8 Time. 6/8
Time has two beats in each measure, with each beat subdivided by
three. When 3/4 Time was played with the beat subdivided by three,
it became 9/8 Time. It has three beats in each measure, with each
beat subdivided by three, for a total of 9 eighth notes. This same
process of subdivision holds true for all other Compound Meter Time
Signatures, including 12/8, 6/4 and others.

Following is an example of Compound Duple (3 x 2) Time, written
in 2{4 Time with Triplets, and then in 6/8 Time. The sound of both
examples is exactly the same. Only the notation is different.

2 TR U TR

§JI3JTIN b)) 2IT]

Q Q

M465




lesson 5

TIME SIGNATURES WITH UNEQUAL DIVISION

In Twentieth Century Music, jazz as well as concert, two Time
Signatures with uneven division of the measure have become popular.
They are 5/4 and 7/4.

8 _ b5 counts in each measyre. 7 _ 7 counts in each measure,
4  Each quarter note {@ )gets one count.]| | & Each quarter note (o ) gets one count.
hdddddl hddddddd
is the normal division of the measure, is the normal division of the measure,
resulting in: resulting in:
3 i J J |2/4 ! J |3/4 etc. &y i J J J |3/§ i J J }4/461:0.

As you have seen, any number can be the top number of a Time Signature.
Since the bottom number of the Time Signature represents kinds of notes,
itmust bea 2, 4, 8, or rarely a 16.

Supply the Time Signatures and add the bar lines for the following.

v Jddd L TTIITIL L
I N A I e
. o 4 4 4 4 J ddo
T P R s e s R
5. J DTS TTTINI




lesson 6 :

INTERVALS, PERFECT INTERVALS : =+

An INTERVAL is the distance between two notes.
The number size of an interval is figured by counting the total -
number of letter names, including the bottom and top notes. Always
count up the scale.
The interval of D to G includes four letters of the alphabet — D,
E, F and G. Therefore it is a 4th,
In addition to the number size of intervals, there are also types of
intervals. The types are Perfect Intervals, Major Intervals, Minor
Intervals, Augmented Intervals and Diminished InterVals
Intervals are PERFECT INTERVALS if each note of the mterval
may be found in the Major Scale of the other pote. Intervals which
may be Peifect are: '

PRIMES . 4ths 5’ Sths
(same notey (G is found in C Major (G is found in D Major

octave apart)

OCTAVES:
(Primes an

& C is found in G Major) & D is found in G Major)

— L X
Seconds, Thirds, Sixths and Sevenths may not be Perfect Intervals.

Build the following Perfect Intervals above the given notes. | ,

%

— <> O
L7 [ % ] - &
.j T - O L -

jry
IS ]
1!
Perf.5th Perf.4th Perf Prime  Perf.Octave Perf.4th Perf.5th
Supply the lower notes for the following Perfect Intervals.
. b ] ©» ~ Fa F4 Y o #lc
i—h — ~Z ’" S
J
Perf.Octave Perf.5th Perf.4th Perf.4th Perf.Octave Perf.5th
Identify these Perfect Intervals.
| o>
—_— b oy
N S I 1 y 4 —




lesson 7

MAJOR AND MINOR INTERVALS

An interval is a MAJOR INTERVAL if the upper note may be found
in the Major Key of the lower note. Seconds, Thirds, Sixths and
Sevenths may be Major Intervals.

Build the following Major Intervals above the given notes.

L \IVJ

—o

V- N
el

1)

(8]

Maj3rd

PO
Maj 6th

O
Maj2nd |

Maj7th

MINOR INTERVALS are one half step smaller than the Major
Intervals with the same number size. C to E isa Major 3rd, but C to
E flat or C sharp to E is a Minor 3rd. You may make the interval a
half step smaller, thus changing it from Major to Minor by lowering
the top note or by raising the bottom note. '

Maj3rd

~ Maj6th

Change these intervals from Major to

Minor by Lowering the top note.

_Q — -
_@D Iy ¥ X¥ it s n:::n:——'g— ©
o O O

Maj3rd min3rd Maj6th min6th Maj2nd min2nd Maj7th min7th Maj3rd ininSrd

Change these intervals from Major to Minor by raising the bottom riote.

A T

-
<

© T

—ill

-4

=Y
-y

oy

JdE.

-

Maj6th min6th Maj2nd min2nd Maj3rd min3rd Maj6th min6th Maj7th min7th

Change these intervals from Minor to Major.

¢ M

c 171 & ]
Ik P 9 )
A\ [ & ] 1l 4 [ & ]
e "
Tell whether the following intervals are Major, Minor or Perfect.
o— o — o
© e - Eo © o -
" V=




lesson 8

AUGMENTED AND DIMINISHED INTERVALS

The following chart shows the progression of intervals from
Diminished to Augmented. Notice these facts:

1. A Major Interval made 1/2 step smaller becomes a Minor
Interval.

2. A Minor Interval made 1/2 step larger becomes a Major
Interval. : ‘

3. A Minor or Perfect Interval made 1/2 step smaller becomes a
Diminished Interval. -

4. A Major or Perfect Interval’'made 1/2 step larger becomes an
Augmented Interval.

B ———— L 11 Larger >
2nds, 3rds, 6ths, 7ths Diminished Minor . Major ' Augmented
Primes, 4ths, 5tlis, Octaves Diminished Perfect Augmented

Change these intervals to Diminished Intervals by adding accidentals.

N

x — S T3 B —
o == = — a
Change these intervals to Augmented Intervals by adding accidentals.
e
B -© s
Build the following intervals above the given notes.
r4 O T
——xy iV S— = 5 : Fo
_— - PO ro—peo

Dim 5th Perf.5th Aug 5th Maj3rd min3rd min 6th Maj6th Aug 6th



lesson 9

INVERSION OF INTERVALS

Intervals are inverted in the same manner that chords are inverted. The 2+7= 9
bottom note is moved to the top by raising it an octave. However, when
intervals are inverted they become opposite, as if shown in a mirror. Y3 9
When intervals are inverted, both the number size and the type change. m
The NUMBER SIZE of an interval and its inversion always add up to 9. 234 567
Therefore, a 2nd inverted becomes a 7th (2 + 7 = 9), a 3rd inverted & 6 29
becomes a 6th (3 + 6 = 9), a 4th inverted becomes a Sth 4+5=09),
etc.
—y ey, —
i /// — //I — /// iy

T —vter o g
2nd becomes 7th  3rd becomes 6th 4th becomes 5th

The TYPE OF INTERVAL becomes opposite when inverted. Major
becomes Minor, Minor becomes Major, Augmented becomes
Diminished, Diminished becomes Augmented, but Perfect remains

Perfect. -
Anor becg::s Majo,
~ < bec s Mi
gaor © M’no,

DIMINISHED MINOR PERFECT MAJOR | AUGMENTED

Diminished becomes Augmented
Ugmented becomes ,Diminishedf

Putting these two rules together, we find that a Minor 2nd inverted
becomes a Major 7th. Minor becomes Major and 2nd becomes 7th. 2+
7 = 9) A Diminished 3rd inverted becomes an Augmented 6th.
Diminished becomes Augmented and 3rd becomes 6th, 3+6=9A
Perfect Sth inverted becomes a Perfect 4th. Perfect Stays Perfect and
Sth becomes 4th. (5 +4=9)

Supply these answers concerning inversions of intervals.
1. Augmented is the OPPOSILE Of ....evuurveeuereoeeeceeeeeee e
2. Major is the OPPOSITE OF .....correerueerierceeeisieeeeeeeee e ees e e e eeeeees s

3. Perfect INVEITEd iS... .ottt et




lesson 9

INVERSION OF INTERVALS

Intervals are inverted in the same manner that chords are inverted. The 247=o
bottom note is moved to the top by raising it an octave. However, when

intervals are inverted they become opposite, as if shown in a mirror. AY 3= 9
When intervals are inverted, both the number size and the type change. m

The NUMBER SIZE of an interval and its inversion always add up to 9. 234 567
Therefore, a 2nd inverted becomes a 7th (2 + 7 = 9), a 3rd inverted 34 6 29
becomes a 6th (3 + 6 = 9), a 4th inverted becomes a Sth 4+5=9),

s — =
. F i - 7
L\AV I Fawi

2nd beoomes 7th 3rd becomes 6th 4th becomes 5th

etc.
H e ) /4——_:!

ol
\

The TYPE OF INTERVAL becomes opposite when inverted. Major
becomes Minor, Minor becomes Major, Augmented becomes
Diminished, Diminished becomes Augmented, but Perfect remains

Perfect. T,
s DECOTES Mo,

. e s M;
“‘a&ot Mm Op

DIMINISHED MINOR PERFECT MAJOR | AUGMENTED

Diminished becomes AI.JE,“““"te‘:1
Ugmented becomes Diminis’he

Putting these two rules together, we find that a Minor 2nd inverted
becomes a Major 7th. Minor becomes Major and 2nd becomes 7th. 2+
7 = 9} A Diminished 3rd inverted becomes an Augmented 6th.
Diminished becomes Augmented and 3rd becomes 6th. (3+6=9A
Perfect Sth inverted becomes a Perfect 4th. Perfect stays Perfect and
5th becomes 4th. (5 +4=9)

Supply these answers concerning inversions of intervals.
L. Augmented is the OPPOSIE OF ....ucveveeveeuceroses oo eoeeeeseoseseseoe
2. Major is the OPPOSILE Of ........eeeceeiieceereerceeeeeeeeeeceeee e e s e

3. PerfeCt INVETTEM 1S.u.uuiuiioeeierceitceec et eee s e eoeseeeeeoe



lesson 10
INTERVAL CHART AND QUIZ

CHART OF COMMON INTERVALS »
Enharmonic
Perf. Prime Min. 2nd Maj. 2nd [~ Aug. 2nd Min.8rd |
a 1
—J oo V> = o feo £:3
Half steps— O i 2 3 3
Enharmonio Enharmonie

[ Aug. 4th Dim.5th | Perf.5th | Augbth

E Maj.3rd Perf.4th

Py XY - = 73 3 k-—l |
Half steps— 4 5 8 6 7 8
Enharmonic Enharmonic
Min.6th | Maj.6th | Aug.6th  Min7th |  Maj.7th Perf. Octave
1
%_!m X T po— S s
Y, ©- © - o © -
Half steps—8 9 | 10 10 1 12

* ENHARMONIC: Same sound but different notation.

00000000 0000000000000 000000000000C0COROOCORIDITPOROIYDYS

Identify these intervals as to number and type.

h—_—(‘; {\: 1 E T’ﬁ;“; X
J PO

bl [ % ) . h3 P

7 =y — oAk — S 17X )

- r«» ﬁ 0

Build the following intervals:

5 A Y Fo

Z — = — i bﬁ —1

Dim 7th Maj 2nd Aug 4th Maj 3rd Perf.4th Maj6th

i o “—

) © — — ¥

Dim 5th Maj 7th Min 3rd Min 2nd Min 6th Min 7th




lesson 11

TRIAD REVIEW

A Triad is a three note chord. When it is in Root Position (with its
name note on the bottom) it consists of alternate letter names — A C E,
B D F, etc. Also, when in Root Position, the notes of the triad are
either on three consecutive lines or three consecutive spaces, Triads in
Root Position are built of only two types of intervals — the Major 3rd
(with 4 half steps) and the Minor 3rd {with 3 half steps). In Root
Position, the names of the three notes of any triad are Root, 3rd and

5th.

A Major Triad is built of a Major 3rd plus a minor 3rd.

— s

Major 3rd

e)
minor 3rd

Major Triad

A minor Triad is built of a minor 3rd plus a Major 3rd

minor 3rd

plus %ﬁ equals > 1Mg—

D)
Major 3rd

Ll 4

minor Triad

An Augmented Triad is built of a Major 3rd plus a Major 3rd.

S E—

),
Major 3rd

plus w

(3
Major 3rd

o)

Augmented Triad

A diminished Triad is built of a2 minor 3rd plus a minor 3rd.

-4

=e—

minor 3rd

plus %*gm—

0,

minor 3rd

equals ﬁhg

Diminished Triad

Fill in the blanks, indicating type of 3rd and type of Triad.

/S

3l'd =

H ; 3| — 8 8
eJ
i 2.

3rd +# ____ 31rd = _____ Triad

3rd # 3rd = ____Triad




lesson 12
CHANGING TRIADS

To change a Major Triad into a Minor Triad, lower the middle

note (the 3rd) ¥ step. This changes the formula of the Major F Maj F min

Triad — Major 3rd plus minor 3rd, into the formula of the
Minor Triad — minor 3rd plus Major 3rd.

Change the following chords from Major to minor.
DMaj Dmin GMaj Gmin BMaj Bmin F§Maj F#min

g '
= == - 3

EpMaj Ebmin FMaj Fmin AMaj Amin EMaj Emin
zq::r!’:&. == = ==l
y .4
—_ — A

To change a Minor Triad into a Major Triad, raise the middle
note (the 3rd) % step. This changes the formula of the Minor

Triad — minor 3rd plus Major 3rd, into the formula of the

Major Triad — Major 3rd plus minor 3rd.

Change the following chords from minor to Major.

Amin AMaj Bbmin BbMaj Emin E Maj Dmin D Maj

B

Gmin G Maj Cémin C#Maj in B Maj Cmin C Maj

B

iR ——

» 1} &

¢

g
.

V.4 _r ﬁ I 1 | T 24
[y "f# v

To change a Major Triad into an Augmented Triad, raise the

top note (the 5th) % step. This changes the formula of the G Maj G Aug

Major Triad — Major 3rd plus minor 3rd, into the formula of

the Augmented Triad — Major 3rd plus Major 3rd. g &b

Change the following chords from Major to Augmented.
CMaj C Aug EbMaj EbAug ;tb Maj AbAug FMaj F Aug

_BA 1. %>
v, « L e | ea— %t —
e O had

o
T
p
i




lésson 13
CHANGING MORE TRIADS

To change an Augmented Triad into a Major Triad, lower the
top note (the 5th) % step. This changes the formula of the
Augmented Triad — Major 3rd plus Major 3rd, into the for-
mula of the Major Triad — Major 3rd plus minor 3rd.

Change the following chords from Augmented to Major.
G Aug G Maj Eb Aug EbMaj Ab Aug Ab Maj Bb Aug Bb Maj

== o 58
- L 1 <>
1 3 1.4

v

D Aug D Maj C Auyg CMaj FAug F Maj DbAug DbMaj

== =R 3

To change a Minor Triad into a Diminished Triad, lower the
top note (the 5th) % step. This changes the formula of the
Minor Triad — minor 3rd plus Major 3rd, into the formula of
the Diminished Triad — minor 3rd plus minor 3rd.

Change the following chords from minor to diminished.

Bmin Bdim Dmin D dim Emin Edim Fmin Fdim
Ty = F=H= :
Z=F == bR
11 ‘ u
Cmin Cdim Fimin Fidim  Gmin Gdim Cémin Cfdim
i 58 '
231 S
&>

To change a Diminished Triad into a Minor Triad, raise the
top note (the 5th) % step. This changes the formula of the
Diminished Triad — minor 3rd plus minor 3rd, into the
formula of the Minor Triad — minor 3rd plus Major 3rd.

Change the following chords from diminished to minor.

Adim Amin Bdim B min Edim Emin
H — i
——== =2
Py,
Bdim Bmin Ffdim Ffmin Gdim Gumin Cdim Cmin
g S Euie—=——



lesson 14

INVERSION AND TRIAD QUIZ

Here is the process of inverting the C Major C MAJ OB. TRIAD

Triad. Notice that each time the bottom note - e 18 i -
is moved to the top, it creates the next in- h Z——g 2o~ —
version. Remember that all chords may be

g

. Root Position 1st Inversion 2nd Inversion Root Position
inverted and often are. {(Name Note (3rd on (5th on {Name Note
on bottom) bottom) bottom)  back on bottom)

Place the following chords in Root Position and supply their proper names.

Invert these triads.

F Maj G min A Maj

E=" =3 =S =

Root Pos. 1st Inv, 2nd Inv.

E Maj | C Aug

Dmin
gg?——w 8 g
TJ O ' 8

Identify the following triads as to name and inversion.

! . O 1
= F=8 8 T =
[ & - ¥ LS ] | <4
G min e e eeverane [ S
1st Inversion eeenren S S T

ﬂ;
| ‘%
Il

by




lesson 15
DOMINANT 7th AND MAJOR 7th CHORDS

A SEVENTH CHORD is a four note

chord. It gets its name from the interval % 7y
between the top and bottom notes. !)U :

The most common seventh chord is the DOMINANT
SEVENTH chord. A Dominant Seventh chord is built of a
Major 3rd plus a minor 3rd plus a minor 3rd. (You have
aiready learned that a Major 3rd plus a minor 3rd is a Major

Triad, so a Dominant Seventh is a Major Triad plus a minor
3rd.)

hct plus %Ku ' plus.\% ] | equals : :gjlnl::

o [y, e

Major 3rd minor 3rd minor 3rd Dominant 7th

Another seventh chord built on the Major Triad is the
MAJOR SEVENTH chord. It is built of a Major 3rd plus a
minor 3rd plus a Major 3rd.

% lus lus : 1 %ﬁa = :
. P = P equals _ |

o Y MBS
Major 3rd minor 3rd Major 3rd Major 7th

Identify these seventh chords:

& £ = j"‘:h i : i gf:;ﬂ

remecssemnmaav ey

Lo L LT TP —— R P ——

Build the suggested seventh chords:

N

C Maj 7th A (Dom) 7th D(Dom)7th F Maj 7th G Maj7th C (Dom) 7th



lesson 16

MINOR 7th AND DIMINISHED 7th CHORDS

Another common seventh chord is the MINOR SEVENTH
chord. A Minor Seventh chord is built of a minor 3rd plus a
Major 3rd plus a minor 3rd. (You have already learned that a
minor 3rd plus a Major 3rd is a Minor Triad, so a Minor
Seventh is a Minor Triad plus a minor 3rd.)

==

22—
L plus _ ) equals ¥ ST IM—
minor 3rd Major 3rd minor 3rd minor 7th
The DIMINISHED SEVENTH Chord is built on the Dimin-
ished Triad. It is built of a minor 3rd plus a minor 3rd plus a
minor 3rd.
- A '
| plus | plus oy | equals {fhm3pf
3 d J .
minor 3rd minor 3rd minor 3rd Diminished 7th
The four most important types of Seventh Chords:
Major 7th Dominant 7th minor 7th Diminished 7th
[ 1
r r "h - - —m-s——--—-—
. i - - = 111 b ']!ﬂ | Led
¢ M3l »—" m3- M3 L m3” L4 »‘l 13#%'8- m8

Identify these Seventh Chords:

b [y - L b
F—3F 3 -
b M . —1
Build the suggested Seventh Chords:
-\
D min 7th Amin7th C#dim 7th E min 7th G min 7th

E dim 7th



lessoﬁ 17
TABLE OF ROOT POSITION CHORDS

Spelling of some chords has been altered to make reading easier

MAJOR TRIAD (Maj 3rd + min 3rd)
Cc Db D Eb E r Gb G Ab A Bb B

H L |
MINOR TRIAD (min 3rd+ Maj 3rd )

Cm Cim Dm Ebm Em Fm Fim Gm IAbm Am Bbm Bm
i?ﬁﬁ 14 ;%
:\lz bg ”#g ‘; oty a5 i | §

V Y

AUGMENTED TRIAD Maj3rd+ Maj3rd

CaugDbaug  Daug Ebaug E aug Faug Ghaug Gaug Abaug A aug Bbaug Baug
4P i : E» v }j i :@
[ 4 ly\‘-‘ Do . | |

DIMINISHED TRIAD (min 3rd+min 3rd)
_g Cdim Cidim Ddim Ebdim Edim Fdim Fidim Gdim Gldim Adim Btdim Bdim

e

o)

[ Va N o
: TEInE = SP8—8
DOMINANT SEVENTH (Maj 3rd+min 3rd +min 3rd)
C7 D7 D7 EbY E7 P7 Fi7 a7 A7 A7 B BY
. 1 . ;" ] [

# L Ty i - - . - : —
Y/ W D4y — 1 PL ) —p —H
;)U 34 pO—H e . -

MAJOR SEVENTH (Maj 3rd+min 3rd+ Maj3rd)
CMaj7 DbMaj? DMaj7 EsMaj7 EMaj? F Maj7 FiMaj7 G Maj7 A>Maj7 A Maj? BsMaj7 BMaj7
r

E ! g EE -4 =
" 1 N ”
[ | h
: 4 [ hd
W4 h
oJ v

-

MINOR SEVENTH (min 3rd+Maj 3rd+ min 3rd ) ‘ :
Cm7 Cim7 Dm7 Bbm?7 Em7 Pm7 Fim7 Gm7 Gim? Am7 E”nﬂ Bm7

I -
: 1 - ; P

——

L .

[

X 2 i
'y 4 -

STy
g

DIMINISHED SEVENTH (min 3rd+ min 3rd + min 3rd )
Cdim7 CHdim?7 Ddim?? Ebdim? Edim’? Pdim'y Fiidim7 Gdim?7 GHdim7 Adim7 Bbdim?y Edinﬂ'

. + L 1
F P 114 ) a dini o




lesson 18
GENERAL CHORD QUIZ

Fill in the blanks:

1. How many notes are there in a Triad? ..........cceneee
. The names of the notes in a Triad are the .......ccceererieinnne. s resssesersisessrressanis AN coeerneerrie s ertesssrenes
. The four types of Triads are ..........cccoevveiinnne y cestressrrrrassasesanes s sreamtisensiresenesinne and ......cooeeinnneerenns

. The formulia for the Diminished Triad iS ......cccccnviiniiinniicnnniinnen 1111 TSR RTPPON

. The position of a chord with the name note on the bottom is the ........................ position.

2
3
4
5. To convert a Major Triad to Augmented ..........coocervcvvencimnnnnnenn. BH1E ovvrreerrirrrnrsererrsresiesassesreeensenneniaerensas
6
7. A Major Triad plus a minor 3rd €qUALS & .....c.cvevmiiemiiiiiie s s e bes s sttt e aes
8

. The formula for the Minor Seventh is ........oecvenuneenns PIUS oot o] 10 -SSR

Identify the following chords:

%
e

5
ﬁir

: # —x¥
e ===t ===

=3 H
- A
G min EbAug F Maj F§dim 7th C Maj7th E min
ist Inversion 2nd Inversion
4
A Maj C#dim 7th B min E min 7th F§ dim D (Dom) 7th
2nd Inversion ist Inversion




lesson 19
REVIEW OF MAJOR SCALES AND KEYS

The Major Scale formula is step, step, half step, step, step, step, half
step. Using this formula, build Major Scales starting on the following

notes. Use added sharps or flats.

2

L}:
| [am, 1 4
\;)U bc ap
=) iﬁ |
y Lt
"’l—bﬂ 7 ﬂ
v y) (8 2

If necessary, review Major Key signatures, using previous books or
Lesson 20 of this book, Then, answer the following questions.
Remember, there are certain sharps and flats that belong to parti-
cular keys. Each of the following can only be an example of one

Major Key. Identify that key.

J A 1 i i
Y S ] I
? - — = & —r | :p Key of oo
i g { } I 1 ! K f
) = i - €y o1.__. -
P %‘ 8 —ﬁ;lzj:#L_  E —
R i e S S .
- R, ) ] i 1 _1' i~ Key of v .
e 1 J I
Identify these Key Signatures:
: “u# 1 11). #D#ﬂ‘ 4 T |
4 b "H Ry gk e
:}U ¥ 7] iy d
Write these Key Signatures
3 2 g "
2 %} —1
E Major Db Major G Major Cb Major C# Major




lesson 20
RELATIVE MAJOR AND MINOR KEY CHART

The Major and Minor Keys with the same Key Signature are said to
be Relative Major and Minor Keys. The Relative Minor Key is a
minor 3rd (three half-steps) lower than the Major Key with the same
Key Signature. Example: D Minor is the Relative Minor Key to F
Major. D is a minor third lower than F. Both keys have the Key

Signature of one flat — B flat. E

( ) P by 5,

b
. Ry 548 (A minor) N G%
/

=
(D minor)

CIRCLE
OF

| FIFTHS
Eb (With Relative Minors)

{Cminor)

The three pairs of keys in the boxes at the bottom
of the circle are called Enharmonic Keys. They
have the same sound, but are spelled differently.

(Ebminor)

Gp

r———

I




lesson 21
RELATIVE MAJOR AND MINOR KEY SIGNATURES

The concept of Relative Major — Minor Keys is useful to help the
student find the Minor Key Signatures without learning a whole new set
of signatures all at once. He can do it by relating to the already leamned
Major Key Signatures.

Example 1. What is this Minor Key? %

We know that this is the Key Signature for the Key of G
Major. To find the Relative Minor, count down a minor 3rd
(3 half steps). A minor 3rd down from G is E. Therefore,
this is the Key Signature of the Key of E Minor.

Example 2. What is this Minor Key? E

This is the Key Signature for the Key of E Flat Major. Cis a
minor 3rd below E flat. Therefore, this is the Key Signature
of the Key of C Minor.

S ke e A i o S ——— —— -

The proper sharps or flats for a given Minor Key Signature can also be
found by relating to the already learned Major Key Signatures.

Example 1. What is the Key Signature for the Key of D Minor?

The Relative Major Key is found a minor 3rd (3 half steps)
higher than its Relative Minor Key. F is a minor 3rd higher
than D. We know that F Major has a Key Signature of one
flat — B flat. Therefore, the Key Signature of the Key of D
Minor is one flat — B flat.

Example 2. What is the Key Signature for the Key of B Minor?

D is a minor 3rd up from B. D Major has two sharps — F
sharp and C sharp. Therefore, the Key Signature for the
Key of B Minor is two sharps — F sharp and C sharp.

...‘...Q..l..‘................................
Identify the following minor key signatures:

$ ¥

[
Y
L

loﬂ_
F I

L |

x:

S rrrascnsannsy

Supply these minor key signatures:

< O ‘
il F 4%
W | Fam
= LN

G minor F# minor A minor D minor C minor E minor



lesson 2.2
MINOR SCALES

There are three types of Minor Scales.

1. NATURAL MINOR — This is an old scale, derived from the Gregorian
Modes. This scale follows the Minor Key Signature, without any alteration.

P <« < o>
P [ % ] ¥ Bnaea [ % ] £
P [ & ] - -~ [ % ] o
[ Fam 4> -~ - 42
W

Steps 1 2 3 4 5 6 7 8 7 6

7 HARMONIC MINOR — This is the most commonly used Minor Scale,
designed to be used where there is harmony. It raises the 7th scale step.

©

4
[ & ] -

0
-y

¢

4P

¢

o —© [ % )

cdﬁﬂ;

Step51234567876

3. MELODIC MINOR — This form of the Minor Scale was used primarily in
the vocal music of the 17th and 18th centuries, Singers found the interval
between the 6th and 7th scale steps of the Harmonic Minor Scale difficult to
sing, so they raised the 6th scale step, in addition to the 7th, but only going

up the scale. Going down the scale they used the Natural Minor form.
_ry 43
N

¢

4

-
Y]

Steps 1 2 3 4 5 6 7 8 7 6

To help you determine which form of Minor Scale is being used, look for the
following:

1. Raised 7th scale step — HARMONIC MINOR.

2. Raised 6th and 7th scale steps, going up only — MELODIC MINOR.

3. No alterations of 6th or 7th scale steps — NATURAL MINOR.

Identify the form of Minor Scale used in each of the following:
(rau 15 T

L=y
A

4
-

] -y — N 'J
Tt o i) !
| : )]

44

=

47

=




lesson 23
HARMONIC MINOR SCALE

The scale formula for the Harmonic Minor Scale is step, half step, step, step,
half step, step and a half, half step. (1 - % — 1 — ] — %2 — 1¥2 — — %) Notice
the large interval of 1% steps (3 half steps), between the 6th and 7th scale
steps. This is the unique characteristic of the Harmonic form of the Minor
Scale. 1

1 1 1 % '.lc:i 2
i 4N
i fan

1

2 e oY /\\/ <
~ o 7 oSN~ | <« [ & N
ST~ hd Py PT ©

:}z 7 o—bo L % ] ©
9_ -
1 2 3 4 5 6 7 8

Practice building Harmonic Minor Scales by adding sharps and flats to con-
form to the scale formula. Don’t worty about the key signature.

1 1
1 1 1 15 =2
: 11 1 i 13 =2 " O . I -
L N 7 N7 il e J 11 o P N e e 4y st
-~ L, L N Py [ & ) - 1| . & [ 3 D
£ //\/ c ‘, . r 4 g
Y
e s - —
— H—e =2
-

Supply the proper Minor Key Signature and write out the Harmonic Minor
Scales requested.

C Harmonic Minor Scale F# Harmonic Minor Scale
b —
t - —11
— s — — - —
m LS ]
B Harmonic Minor Scale A Harmonic Minor Scale
F D
— {
[y

Harmonic Minor Scales can also be formed by altering the Major Scale with
the same letter name. To Convert a Major Scale to a Harmonic Minor Scale,
lower the 3rd and 6th scale steps of the Major Scale. In the following scales,
convert Major to Harmonic Minor by lowering the 3rd and 6th. Compare
your results with the scales you have just written.

¢

&
. - 1[1[:)”1} O

- =
‘}

o S )
Py ) ] -~
v |94 e
L ), .

e,



lesson 24
NATURAL MINOR SCALE

The Natural Minor Scale is sometimes called the Modal Minor, in reference
to its origin as one of the Gregorian Modes. The Natural Minor Scale uses the
Key Signature without alteration. It might help you to think of the Natural
Minor Scale as a scale starting on the 6th step of ifs Relative Major Scale,
without any alteration.

C MAJOR SCALE
_//‘__———1 o o “©
P o—o—% — :
0_0___‘-‘ — —]
- 5
1

6
3 4 i
2 - — A NATURAL MINOR SCALE

|

Je; VN

Build the following Natural Minor Scales through the use of the Relative
Major Key Signatures. Remember, the Natural Minor Scale starts on the 6th
step of its Relative Major Scale.

D NATURAL MINOR SCALE G NATURAL MINOR SCALE
# =5
Gy, -

Natural Minor Scales can also be formed by altering the Major Scale with the
same letter name. To convert a Major Scale to a Natural Minor Scale, lower
the 3rd, 6th and 7th scale steps of the Major Scale. In the following scales,
lower the 3rd, 6th and 7th scale steps to convert the Major Scale to a Natural
Minor Scale.

il
bqk
L
i
k

P
[ & -
d ™
P JIy P &
o 149 e | 4 T # Pl % ] Bl
_& =% [ % ] e il I ol § ) el
P o [ % ] Baad Z o L9 7 1
—Ql.)] [ w3 <y > e g
Tl

Now write out the same scales as in the example above, but write them out
with the proper Key Signatures instead of using accidentals. (Here is another
helpful hint: A Major Key has 3 more sharps or 3 less flats than the Minor
Key with the same letter name. A Major has 3 sharps. A Minor has no sharps.
B Flat Major has 2 flats, B Flat Minor has 5 flats.)

Mo

N




lesson 25
MELODIC MINOR SCALE

The Melodic Minor Scale was developed to make the singing of minor
melodies easier. To avoid the difficult augmented 2nd between the 6th and
7th steps of the scale, the 6th and 7th are both raised going up the scale. The
Natural Minor form is used going down the scale.

.- A MELODIC MINOR SCALE o .
LY O T ©
1 2 3 4 5 6 7 8 7 6 5 4 3 2 i

o [ & ] o
[ ® ] et >

45

SR

Write the following Melodic Minor Scale, up and back. The proper Key
Signatures are supplied for you.

C MELODIC MINOR SCALE
}

I
h
|

—
£
S 17

. F¢EMELODIC MINOR SCALE

’ i1y
1t
iy L9418

’ T'Tn]

Write the following Melodic Minor Scales up and back. Supply the proper
Key Signatures. :

E MELODIC MINOR SCALE

s

- G MELODIC MINOR SCALE

)"
y L

Write the top portion of these Melodic Minor Scales. (Supply steps 5, 6, 7, 8,

7: 63 5-) ] .
D MELODIC MINOR SCALE F MELODIC MINOR SCALE
, _
T — L
Py
5 6 7 8 7 6 & 5 6 7 8 7 6 5
:AQMELODIC MINOR SCALE B MELODIC MINOR SCALE
Il £ %+
_T_[\’.‘TD] 11 F i
¢



lesson 26

GENERAL SCALE QUIZ

Identify the following scales as to letter name and type of scale. If

the scale is a Minor Scale, tell which form of minor is used.

r

: —O—© # o ©
0 % Pk % ) -~
~ o %) e a—
¢
. _ ! o
¥ b — © 2b nﬂcnc“"
=r 1 iy <
e
Write the following scales, going up only. Do not add the Key
Signatures, but use accidentals instead.
C MELODIC MINOR SCALE D HARMONIC MINCR SCALE

=

A FLAT MAJOR SCALE

SN

A MELODIC MINOR SCALE

a0

"

-

h 1
J

Z

N

Cod

Write the following scales, going up only. Supply the Key Signature.

G HARMONIC MINOR SCALE B NATURAL MINOR SCALE
g 3

) w4

e

Supply the 6th and 7th scale steps going up, for the following scales.

Use accidentals.

A Harmonic C#t Melodic Mai G Melodic E Harmonic
Minor Minor B Major Minor Minor
VY i 1}
[y,
Which scale is each of the following from?
_%o s ile o g =T= e

1)




lesson 27/
D.C, DS, CODA AND FINE

There are several signs that are used to direct the player to skip back-

ward or forward through a piece of music. These signs are used to avoid

writing out long repeated passages. Some of these signs already dis-

cussed are;

THE REPEAT SIGN II " This directs the player to play all
music between these two signs twice.

Ist and 2nd ENDINGS  These direct a player to repeat a section, but

M. BIiry 7 to take a different ending the second time.

Some additional signs frequently used are:

D.C. (Da Capo) — Repeat from the beginning.
D.S. (Dal Segno) — Repeat from the sign. (%)
FINE — The end.
D.C. al FINE (Da Capo al Fine) — Repeat from the beginning to the
end. (Fine sign)
D.S. al FINE (Dal Segno al Fine) — Repeat from the sign (%) to the
end. (Fine sign)
CODA — A section at the end of a piece.
D.C. al & CODA - Repeat from the beginning to the Coda Sign (&)
and then skio to the Coda.
D.S. al @ CODA - Repeat from the Sign ( § ) to the Coda Sicn (@)
and then skip to the Coda.

Fill in the blanks: 4,

e s means the end. ! .
2. A Coda appears at the ........cccceececmveereeeeeeeeeeeeeeeeseeeeen of a piece.

B s is a Coda sign. )

4. D.C. means to repeat from the

.............................................................

Write out this example with Ist and 2nd endings.

J 4 [
1 1 1 1
1 i

= T —t3

=41

|

e
\ Rty
mE

[\

.



lesson 28
SIGNS AND SYMBOLS

There are many signs and symbols used in musical notation. In addition to
the notes and rests, there are many signs which tell you how to play the
notes.

/™~ FERMATA (Hold) — Hold the note longer than the normal
value.
Example: A whole note with a fer-
' mata, at the end of a piece,
might be held for 6 beats in-
stead of the normal 4 beats.

309"‘"“} OCTAVE SIGN -- This sign directs a player to play the notes
below the dotted line one octave higher. It
is usually used to avoid writing hard to
read leger lines.

Example: If an Octave Sign were above an
F in the Ist space of the treble
clef, you would play the F on
the top line of the treble clef
instead.

&~ STACCATO — The little dot above or below a note it the

r sign of staccato. The dot directs the per-
former to play the note very short, detached
from all other notes.

T K 4 .
= 'ACCENT - Give added emphasis to the note by playing it
r louder.

————4%" SLUR - This curved line (slur) is the sign of Legato. The slur

1' directs the performer to connect the notes under it
as smoothly as possible. It is the opposite of
staccato.

Match the sign or symbol with its correct identification.

ANSWER
1. a. Play short, detached
2. Fine e b. Cancels a sharp or flat
3.. r ................ c.  Raises the pitch of a note % step
4. g‘ ’ ................ d. Hold longer than normal value
5. r ................ e. Adds half to the value of a note
6. ™ e f.  Time signature
7. 8’ ................ g Theend
8. r ................ h. Give added emphasis




REVIEW QUIZ

lesson 29

Match the item on the left with the best descriptive phrase on the right.

—

MNMNNNN'—"—I—IHI—‘I-—IO—!FHI-—"—I

¥ 0 N AW

. Augmented

Harmonic Minor Scale
Relatives

2nd Inversion

4/4

Major—Major
Major—minor—minor
Minor 3rd

Natural Minor Scale

D.S.

. 9/8

. Major—minor—Major
. Root Position

. D.C

. Diminished

. minor--minor

. Melodic Minor Scale
. Mminor—Major—minor
. Major 3rd

. Fine

')

. minor-Major
. minor-minor-minor
. 1st Inversion

. Major-minor

ANSWER

................

................

................

................

................

................

................

................

................

................

................

................

................

................

................

................

................

................

................

................

................

----------------

Repeat from the beginning.

The Root is on the bottom.

Minor 7th chord.

Interval with 3 half steps.

Major Triad.

Major and Minor Keys with same Signature.
Compound meter.

Made smalier.

Interval with 4 half steps.

The 5th is on the bottom.

Augmented Triad.

Raises 6th and 7th steps going up only.
The Sign.

Dominant 7th chord.

Simple meter.

Has 1% steps between 6th and 7th scale steps.
Major 7th chord.

Repeat from the sign.

Follows Key Signature without alteration.
Diminished Triad.

Minor Triad.

Diminished 7th Chord.

The 3rd is on the bottom.

Made larger.

The end.

Hold longer than normal value.



